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   

C major chord progressions

  


C  
 

Am   


C  
 

Am
Warm-up v amp. The concept of  common f inger: don't lif t the f ingers on the 4th or 2nd string

   

  


C  


Fmaj7   


C  


Fmaj7
The concept of  groupings: mov e the middle and ring f ingers together

  




G7  
 

F   


C
Cadence in C major

    

  


C  
 

G  
 

Am  
 

Em   


C
A common diatonic progression

   

  


C  
 

E  
 

Am  
 

F
A non-diatonic progression, due to the presence of  E major

   

 
 

G  
 

D   


C  
 

G
The C major f unction as IV chord in the key  of  G major
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   

D major chord progressions

 
 

D  
 
 

Csus2  
 

D  
 
 

Csus2
Warm-up v amp. The concept of  common f inger: don't lif t the f inger on the 2nd string

   

 
 

D  
  

Asus4  
 

D  
  

Asus4
The concept of  common f inger: don't mov e the f inger on the 2nd string

  

 
 

G  
  

A  
 

D
Cadence in D major

   

 
 

D  


F7  



G6  
 

D
F#7 is a v alid option as a non-diatonic chord in the D major key

    

 
 

D 
  

Dsus4  
 

D  
 

Dsus2  
 

D
Only  add or lif t a f inger on the f irst string

   

 
 

D

5
 

 

F/D

7
 

 

G/D  
 

D
The D chord shape as mov able with open D string
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   

E major chord progressions

 
 

E   
 

Amaj7  
 

E   
 

Amaj7
Warm-up v amp. The concept of  common f inger: don't mov e the f inger on the 3rd string

   

 
 

E  
  

Esus4  
  

A  
 

E
The sus chord creates tension bef ore mov ing on to a new chord

  

  
 

B11   
 

Amaj7  
 

E
Cadence in E major including extended chords

   

 
 

E   
  

Fm11  


Amaj9  
 

E
A diatonic progression with economy  in f inger mov ements

   

 


E  


Esus4/F

4
 



E/G

6
 



Aadd9
A progression based on some f our-string v oicings

   

 
 

E

8
 

 

Badd11/E

6
 

 

Aadd9/E  
 

E
The E major as mov able shape with open low and high strings
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   

G major chord progressions

 
 

G  
 

Em  
 

G  
 

Em
Warm-up v amp. The concept of  common f inger: don't mov e the f inger on the 5th string

    

 
 

G  
 

Am 


  

Bm   


C  
 

D
A chord stream progression, which is a progression ty pe that inv olv es diatonic chords that f ollows the scale order.

   

 
 

G   


C  
 

D  
 

G
Cadence in G major

   

 
 

G   
  

D/F  
 

Em   


C
D with F# in the bass between G and Em creates a descending bass line

    

 
 

G   


E7    
 

A7   
 

D7  
 

G
Progression based on the circle of  f if ths

   

 
  

G   
  

Cadd9  
  

G   
  

Cadd9
A common alternativ e f ingering f or the G chord, which suits well with Cadd9
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   

A major chord progressions

 
  

A  
 

D  
  

A  
 

D
Warm-up v amp

  

 
 

D  
 

E  
  

A
Cadence in A major

   

 
  

A  
 

Asus2  
  

Asus4  
  

A
Creating a rif f  with sus chords

   

 

  

A  

  

C/A

7
 

  

D/A  

  

A
Mov eable A major shape with open A string. The concept of  guide f inger: the index f inger stay s on the same strings

   

 

  

A   
 

D/A

4
  

 

E/A  

  

A
Tonic pedal point progression with open A-string

   

 
  

A


    

Fm

4
 
  

Cm 


  

Bm
Many  of  the matching chords are commonly  play ed as bar chords



The Chord Training ebook
© GUITAR-CHORD.ORG

   

A minor chord progressions

 
 

Am  


Fmaj7/A  
 

Am  


Fmaj7/A
Warm-up v amp. Notice also the possibility  to add the little f inger at 3rd string, 3rd f ret f or Fmaj7

   

 
 

Am  
 

Dm  
 

G  
 

Am
Dm and G are common chords in progressions in the A minor key

   

 
 

Am


   

F   


C  
 

E
The last chord creates tension and wants to resolv e back to the Am

   

 
 

Am 


G7  
 

Fmaj7(11)/E  
 

E
Andalusian cadence in A minor

   

 
 

Am  

 

Bm11/A  

 

Am9

7
 

 

Bm11/A
Using two shapes in dif f erent positions create chord v oicings

      

 
 

Am  
 

Am(maj7)   


Am7  


Am6  


Fmaj7    
  

Bm7 5   


E7
Chords with many  common tones that mostly  af f ects the middle v oice
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   

C minor chord progressions




  

Cm7 


   

Cm11 


  

Cm7 


   

Cm11
Warm-up v amp. Bar shape with the bass note on the 5th string is the most common f ingering f or the C minor chord 

   




  

Cm

6 
   

B

4 
   

A


   

G
The G major chord include notes that matches both C minor harmonic and melodic scales

   

8


   

Cm 


  

A 


  

Gsus4 


  

G
Chords suitable f or f ingerpicking sty le. Gsus4 resolv es into G

   




  

Cm 

    

B6/C 

   

B


   

F
The index bar f inger alone creates a passing chord between Cm and Bb

   

 
 
 

Cm  
 
 

Amaj7(no3)  
 
 

Cm   
  

B6
Alternativ e f ingering f or C minor with an open G-string

   

8
 

 

Cm

8
 

  

E /B

6
 

  

A5

6
 



B

Alternativ e f ingering f or C minor higher up the f retboard



The Chord Training ebook
© GUITAR-CHORD.ORG

   

D minor chord progressions

 
 

Dm    
  

Bmaj7  
 

Dm    
  

Bmaj7
Warm-up v amp

   

 
 

Dm   


C    
 

A7  
 

Dm
The non-diatonic A dominant chord wants to resolv e to the D minor

   

 
 

Dm   
  

C6 /9   
  

Bmaj7  
  

Asus4

The concept of  common f inger: don't mov e the f inger on the 2nd string

    

 
 

Dm    
 

Dm/C    
 

G7/B   
  

Bmaj7  
 

Dm
Progression with a descending bass line

   

 
 

Dm

6


 

B /D

8


 

C/D

10


  

Dm
Using the open D-string as pedal point and including an alternativ e f ingering f or the Dm higher on the f retboard

  

 
 

Em    
 

A7  
 

Dm
Dm acts as a so-called piv ot chord in a key  change with shared tones in the chords bef ore and af ter the change
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   

E minor chord progressions

 
 

Em  
 

Esus4  
 

Em  
 

Esus4
Warm-up v amp. The concept of  groupings: mov e the inv olv ed f ingers together

   

 
 

Em   


C  
 

D  
 

G
C, D and G are all prime matching chords in progressions with E minor

    

 
 

Em  
 

Am   
 

C7    
  

B7  
 

Em
A progression that also is a ty pical blues turnaround

    

 
 

Em  


Em(maj7)  


Em7   
 

B11  
 

Em
The concept of  common f inger: don't mov e the f inger on the 5th string

   

7
 
  

Em

8 
   

C


   

G

5


   

D
The E minor as bar chord with the bass on the 5th string

    

4
 



Em  



Em9  


Cmaj7/E   
 

B11  
 

Em
Alternativ e f ingering f or E minor higher up the f retboard
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